Ladder of Virtue 2008 by lsabel Rock of Bearspace, London

LONDON ART FAIR: PRINT NOW
The 22nd London Art Fair opens at the
Business Design Centre, Islington,
London, from 13-17 January. Among the
exhibitors will be leading print galleries
Alan Cristea, the Fine Art Society and
Advanced Graphics. Paul Stolper will
present new foilblock prints by Damien
Hirst; and Richard Saltoun, who now
shares Karsten Schubert’s London gallery.
has new, large-scale screenprints by
Bridget Riley. Big prints will also be a
feature of the Mark Jason Gallery, which
has more lush woodcuts by RCA graduate
Katsutoshi Yuasa.

An interesting development at LAF has
been the growth of the Art Projects section,
upstairs from the main floor of the show,
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which has attracted new and emerging
galleries to LAF with fixed-price stands
and an invitation to do something
different. Galleries can show new artists
or, possibly, show off their critical creden-
tials with curated group shows, explains
Director Jonathan Burton. Burton selects
the section together with Fair Manager
Sarah Monk and long-standing
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The Old Wornan in the Shoe 2008 by Jenny Wiener of Bearspace, London

Printmaking Today contributor, Pryle
Behrman. Art Projects isn’t exclusive to
newcomers — galleries from the main fair
have mounted interesting displays by
individual artists. The trend, however, as
Burton points out, is for exhibitors to be
unique to Art Projects. The section has
also helped to bring more international
galleries to the show, he says.

A young-ish gallery that will certainly
be worth seeking out is Bearspace of
Deptford, London, founded by Julia
Alvarez in 2001. Last year Alvarez showed
wonderful prints by Royal College of Arts
graduates Isabel Rock and Jenny Wiener.
Both will feature again this year as part of
Print Now, an exhibition of 80 or so prints
selected from an open competition the
gallery ran during the autumn in collabo-
ration with Art Projects and the website
Culture label.

Why print? ‘T am very interested in
multiples and I think both artists and
buyers are too,” says Alvarez. ‘T think
collectors are increasingly looking for
quality — certainly that is what people who
advise collectors have been saying for

some time — and associated with that there
seems to be a growing interest in ‘craft’ —
the artist’s skill and technique.’ She points
to the excellent show of prints at this
year's Zoo Arl l'air, London, in October.

Alvarez studied the art history course,
famously theory-based, at Goldsmith’s and
her previous experience at Hales Gallery
{formerly of Deptford) and Matts Gallery
in fashionable Bow, has given her a strong
conceptual grounding. However, the nine
artists she represents offer a pleasing
playfulness and openness to print’s multi-
disciplinary potential. Jorg Obergfell
contributes miniature Manhattans in
crumpled plastic bottles, Rock (see left),
exquisite and sinister doodlings on found
Victoriana, while Wiener’s algorithmic
analyses of Old Master paintings and
nursery rhymes are both intellectually
rigorous and fun.

The YBAs of the 1990s, and not least
the print output of Hirst, the Chapman
Brothers, Anya Gallaccio and others, has
helped persuade young art buyers that
the work of emerging artists is a viable
addition to a collection, suggests Alvarez.
She will make the connection explicit by
showing prints by unknown artists along-
side established names such as Gavin Turk
and Bob & Roberta Smith. With prices
ranging up to just £500, the Bearspace
display promises good prospects on the
print buying front.

www.londonartfainco.uk
www.bearspace.co.uk

LJUBLIJANA LATEST

A plan to merge the International Centre
of Graphic Arts (MGLC) in Ljublijana
with the city’s Architectural Museum and
create a new institution, the Architectural
and Graphic Museum, has been
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Manuseript 12 Bears (detall) by Sandy Sykes from
her award-winning woodcut series, Manuscript

abandoned, pending a review, following
fierce protest by opponents of the plan
from around the world.

‘It is our pleasure to notify you that
following long and hard efforts to secure
the independence of the Architecture
Museum of Ljublijana (AML) and the
International Centre for Graphic Arts
(MGLC), the Minister of Culture, Majda
Sirca, and the Mayor of the Municipality
of Ljublijana, Zoran Jankovi¢, signed a
letter of intent on 19 October,” said
Lilijana Stepanéic¢, Director of the
International Centre for Graphic Arts and
Dr Peter Krecic, of the Architecture
Museum of Ljublijana. ‘They have
concluded that AML will retain its
mission as an independent institution and

become part of the system of state
museum institutions, whereas they have
left the future status of MGLC open. The
financier and the founder are considering
whether to merge MGLC with the
Museum of Modern Art, the National
Gallery, the Museum and Galleries of the
City of Ljublijana, or to retain the current
status of MGLC. They have stressed that
they will make a decision on the future
status of MGLC on the basis of a public
debate. In short, therefore, the adminis-
trative, ill-conceived and unwanted
merger of AML and MGLC will not take
place.’ They thank those who responded
to this autumn’s email campaign — ‘We
would also like to stress that the above
outcome would not have been possible
without your support.”

The MGLC has an extensive collection
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of prints daling from 1955 to the present
day, including works by Picasso, Severini,
Hamaguchi, Soulages, Rauschenberg,
Bonomi, Hirst and LeWitt. It organizes
print workshops for children and adulis
and is also the home of the famed
Ljublijana International Biennial of Graphic
Art, which has been running since 1953.

OUT OF THEWOODS
Fermynwoods Contemporary Art in
Northamptonshire, a bright idea hatched
by founder and artist Rosalind Stoddart
and her partner, Patrick Duerden, has
finally outgrown its Water Tower premises.
Having achieved rapid success, commis-
sioning exciting, large-scale projects such
as Richard Woods’ ‘stone-cladding” of two
farm-workers’ cottages in exotic, day-glo
tiles, the gallery has a temporary home at
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the Studio, Benefield Road, Brigstock.
From here various offsite projects, many
in and around neighbouring Corby, will
be co-ordinated. Yasmin Canvin is Interim
Artistic Director while Rosalind Stoddart
takes a six-month sabbatical. Printmaking
workshops and courses will continue at
the Water Tower print studio. The Birgit
Skiald archive (see Vol 18 No. 1) also
remains at the Water Tower.

wwww. fermynwoods.co.uk

SANDY SYKES’ PRIZES

Two woodcuts from Sandy Sykes RE’s
Manuscript series (see left) won the Award
of the Rector of the Poznan Academy of
Fine Arts and were shown in the
International Print Triennial Krakow 2009,

nakes new move

Tiwo more prints in the artist’s series of 20
images were accepted for the Triennial
Print Art — Krakow — Kalowice 2009 and
one from each of the two pairs will be
shown in the fury International Print
Triennial — Vienna in 2010.

www.sandysykes.co.uk
wwwijerwooddrawingprize.org

MEREDITH’S MIGHTY PROJECT
As artist-in-residence at the Great Hall,
the Discovery Muscum, Newcastle upon
Tyne, during Northern Print Biennale,

Julian Meredith created numerous large-

scale works, including an 80 ft print of a
whale from the planks of a single elm tree
(see below). Children enjoyed a hands-on
experience of printing over 2,000 of
Meredith’s smaller woodcuts.
www.northernprint.org.uk
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Ju'ﬁan Meredith at work in the Great Hall, Newcastle upon Tyne. Photo: Mark Pinder
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